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Tensta konsthall

What do notions of production, property,
ownership and exchange mean to us right now?
At a moment when the distribution between
what is privately owned and publicly shared

in society is being fundamentally scrutinized,
questioned and protested in many parts of

the world, such inquiry becomes urgent.
Publishing in Process: Ownership in Question

is a series of public seminars led by artists and
writers attempting to address precisely this
question. The program seeks to establish an
ongoing context from February to May 2012 to
investigate, discuss and recalibrate our working
definition of such terms collectively. Special
focus will be placed on ownership in relation to
publishing.

At Tensta konsthall, Florian Schneider, Antonia
Hirsch, Marina Vishmidt, and Matthew Stadler
will present and discuss their projects and
perspectives around the intersection of
intellectual property, art, political economy and
the public realm. The seminars are organized
and moderated by artist Marysia Lewandowska
and curator Laurel Ptak, and part of a larger,
ongoing collaboration between the two that will
culminate in a book publication in 2012. Design
by Eric Nylund.

Learn more about future events at
www.tenstakonsthall.se.

With support by Konstfack and IASPIS.

Publishing In Process: Ownership In Question
29.2-24.5 2012 at Tensta konsthall

Vad betyder begrepp som produktion, agande,
egendom och utbyte for oss idag? | en tid nar
uppdelningen mellan vad som ags privat och
vad som delas av allmanheten skarskadas och
ifragasatts i manga delar av varlden blir den
fragan brinnande. Seminarieserien Publishing
in Process: Ownership in Question halls av
konstnarer och teoretiker som pa olika satt
intresserar sig for amnet. Programmet pagar
februari-maj 2012 i syfte att skapa ett rum for
kollektiva undersoékningar, diskussioner och
omvarderingar av vad agande kan innebara
idag. Sarskild tonvikt laggs vid agande och
publicering.

Pa Tensta konsthall presenterar och diskuterar
Florian Schneider, Antonia Hirsch, Marina
Vishmidt och Matthew Stadler sina projekt

och perspektiv i skarningspunkten mellan
intellektuell egendom, konst, politisk ekonomi
och den offentliga sfaren. Projektet ar en del
av ett arslangt samarbete mellan konstnaren
Marysia Lewandowska och curatorn Laurel Ptak
som kulminerar i en publikation 2012. Design
Eric Nylund.

Las mer om kommande evenemang pa
www.tenstakonsthall.se.

Med stod av Konstfack och IASPIS.

29.2, 18:30 — Florian Schneider

Property

Imaginary Property. What does it actually
mean, today, to own an image?

Ownership is a matter of communication
and constant re-negotiation, it is gained and
performed on an increasingly precarious basis

rather than grounded on a stable set of eternally

valid laws which follow traditional ideas of
property and personhood. From invention,
creation and distribution to recognition,
exhibition and conservation, images are subject
to an infinite variety of operations that are not
only characterized by conflicting powers of
producing, possessing and processing them.
Images appear as the products of struggles

for imagination. This struggle is not about the

29.2, 18:30 — Florian Schneider

Agande

Imagindr egendom. Vad betyder det egentligen
att dga en bild idag?

Agande &r en fraga om kommunikation och
konstant omférhandling. Det uppnas och
verkstalls pa en allt mer osaker basis, snarare

an att vara fast grundat pa en uppsattning evigt
giltiga principer som féljer traditionella idéer om

egendom och vad det innebar att vara en juridisk

eller fysisk person. Under bilders hela livslangd,
fran idé och skapelse genom distribution och
presentation till erkdannande och konservering,
utsatts de for en oandlig rad processer

som karaktariseras av motstridiga former av
produktion men ocksa dgande och bearbetning.
Bilder framtrader som produkter av en kamp

relationship between the owner of some thing
and the object that is owned. It deals with the
imagination of social relationships with others
who could also use it, enjoy it, play it or play
with it. The concept of Imaginary Property
operates at the intersection of two axes—
property that becomes increasingly a matter
of imagination and images that are subject to
ongoing propertization.

om det imaginara. En kamp som inte handlar om
relationen mellan agaren av en sak och det agda
objektet. Istallet ar det fraga om férestallda
sociala relationer med dem som ocksa skulle
kunna anvanda saken, uppskatta den och leka
med den. Begreppet imaginar egendom verkar i
skarningspunkten mellan tva linjer—a ena sidan
agande som vaxer fram som ett amne for fantasi
och a andra sidan bilder som ar subjekt for ett
pagaende egendomsskapande.



22.3, 18:30 — Antonia Hirsch

Exchange

What is the value of the immeasurable and
what is its agency?

This seminar is based on ideas that have
propelled Hirsch’s The Surplus Library On Affect
& Economic Exchange as well as Intangible
Economies, a discoursive project she organized
and edited. These projects speculatively
investigate the interrelated nature of economic
exchange and affect. Rather than merely being
a construct that describes the fairly abstract
flow of goods and capital, an economy could
be regarded much more generally as a system
in which “exchange” is a dialectical operation
that creates representation. The abstract

and abstracting function of value becomes a

22.3, 18:30 — Antonia Hirsch

Utbyte

Vad dr det omdtbaras vdrde och
handlingskraft?

Det har seminariet ar baserat pa de idéer som
drivit fram Hirschs The Surplus Library On Affect
& Economic Exchange (thesurpluslibrary.com)
sa val som Intangible Economies, ett diskursivt
projekt som hon organiserat. Projekten
spekulerar i och underséker sambanden mellan
ekonomiskt utbyte och kdnslomassig paverkan
(affect). Istallet for att bara férsta ekonomi
som ett relativt abstrakt flode av varor och
kapital sa kan en ekonomi betraktas som nagot
mycket mer allmant; ett system dar “utbyte” ar
en dialektal praktik som skapar bilder. Vardets
abstrakta och abstraherande funktion blir i den

fulcrum in this constellation—both with regard
to its functional role in a capitalist economy and
in its relevance to an ethics. While affect is to
be recognized as a generator and consequence
of economic exchange, it is, conversely, also
the modality of those exchanges that structure
affect, resulting in topographies of the sensible
that underpin everyday life. The seminar also
specifically considers the circulation of ideas—
looking at books as “idea objects.” Libraries,
understood as social sites, find their defining
characteristic in the circulation of ideas and,
similar to capital, the ideas contained in books
must circulate to be of, or generate, value.

konstellationen en stédjepunkt, bade i relation
till dess funktion i en kapitalistisk ekonomi

och dess relevans for etiska fragor. Medan
kénslomassig paverkan skall erkdnnas som

en generator och konsekvens av ekonomiskt
utbyte sa ar det, omvant, ocksa modaliteten i
dessa utbyten som strukturerar kanslomassig
paverkan. Det resulterar i sin tur i topografier av
det fornimbara som understodjer vardagslivet.
Seminariet beror aven specifikt idéers spridning
genom att betrakta bocker som “idé-objekt.”
Bibliotek, forstddda som sociala métesplatser,
understryker att idéer som ryms i bocker, i
likhet med kapital, maste spridas for att fa och
skapa varde.

11.4, 18:30 — Marina Vishmidt

Production

Rent and debt can be seen as, respectively,
the property and governance regimes of the
speculative mode of production.

Examining the politics of rent and debt as they
achieve unprecedented economic centrality
in geopolitics, access to social goods, and
production of subjectivity, Vishmidt will lead

a seminar based on her research project
Speculation as a Mode of Production (in Art
and Capital). The guiding principle of this
research is to see how modes of production
which can be considered exceptional to
capital’s law of value—such as art or education—
are not at the same time exceptional to the
value-form, either from the side of labor

11.4, 18:30 — Marina Vishmidt

Produktion

Uthyrning och skuldsdttning kan var och en ses
som delar av ett system baserat pd spekulativa
produktionsformer.

Vishmidt undersoker politiken bakom uthyrning
och skuldsattning och dess ekonomiska
nyckelroll i geopolitik, tillgang till sociala varor
och subjektivitetsproduktion. Seminariet,
som baseras pa hennes forskningsprojekt
Speculation as a Mode of Production (in

Art and Capital), foljer hennes princip att
synliggora hur olika former av produktion

kan ses som specifika for ett kapitalistiskt
vardesystem—att exempelvis konst

och utbildning inte ar undantagsfall for
vardeformen, varken i perspektiv av arbete

or from their products. Rent proposes an
indefinite relation to time—a licensed good

may be sold any number of times in regimes

of intellectual property—and a purely

formal relation to property, which can be
intellectual, immaterial, symbolic, etc. Debt,

on the other hand, locks down the future into
payment schedules, often also for imaginary
commodities such as education. What seems
to be at issue here is the dialectic between the
disruptive and the controlling tendencies of rent
and debt, as we can see from the sovereign
debt crisis in Europe, and the explosion of
social critique in the sites of social contraction
that we occupy (or Occupy) and that occupy us.

eller dess produkter. Uthyrning har ett relativt
forhallande till tid—en licensierad vara kan
saljas hur manga ganger som helst i system

som bygger pa intellektuell egendom. Istallet

ar det en rent formburen relation som kan vara
intellektuell, immateriell, symbolisk osv. Skuld,a
andra sidan, kopplar ihop framtiden med
aterbetalningar, ofta ocksa for immateriella
handelsvaror som utbildning. Den problematik
som Vishmidt gor synlig ar dialektiken mellan
splittrande och kontrollerande tendenser i
forhallande till uthyrning och skuldsattning,
nagot vi ser exempel pa i skuldkrisens Europa,
och i den explosionsartade uppkomsten av
social kritik i omraden dar det sociala inskranks.



Self-Presenation

Florian Schneider is a filmmaker, curator and
writer who currently lives in Brussels and
Munich. He is an advising researcher at the Jan
van Eyck Academie of Maastricht. He teaches at
the Academy for Fine Arts in Trondheim, and he
is working on a doctoral project on the subject
“Imaginary Property” at Goldsmiths College

in London. Schneider is one of the initiators

of the Kein Mensch Ist lllegal (no one is illegal)
campaign at documentaX and subsequent
projects such as the “noborder network.” He is
the founder of the online-network kein.org and
directed of the new media festivals Makeworld
(Munich 2001) and Neuro (Munich 2004). He has
developed the multimedia performance project
“Dictionary Of War” (2006-2010) and organized
“Summit—non-aligned initiatives in education
culture” in close collaboration with Irit Rogoff.
At the moment he is preparing together with
Hila Peleg, the first release of Issue Zero a

new magazine for documentary practices in
networked environments that will be released
at the Berlin Documentary forum in June 2012.

Antonia Hirsch is an artist who lives and works
in Berlin. Her practice consistently engages with
systems—economic, geographical, quantitative,
syntactic—that underwrite the most basic
understandings of the world. She questions

the often invisible hierarchies of these
epistemological structures by relating them to
more familiar territory: embodied experience.
Her work has been exhibited at the Taipei

Fine Arts Museum, Power Plant in Toronto, the
Contemporary Art Gallery in Vancouver, and
ZKM Museum of Contemporary Art, Karlsruhe,
among others. Her work can be found in public
collections such as that of the Vancouver Art
Gallery, the Canada Council Art Bank, the
National Gallery of Canada, and the Sackner
Archive of Concrete & Visual Poetry, Miami
Beach. Her artist projects and writing have
been published in magazines and journals such
as Fillip, The Happy Hypocrite, C-magazine,
Westcoast Line, and artecontexto. More
information on Antonia Hirsch’s practice can be
found at antoniahirsch.com.

Marina Vishmidt is a London-based writer
occupied mainly with questions around art,
labor and the value-form. She holds an MA from
the Centre for Research in Modern European
Philosophy and is currently conducting PhD
research at Queen Mary, University of London
titled “Speculation as a Mode of Production (in
Art and Capital).” Research posts have included
the Montehermoso Research Grant (2011/12),
critic-in-residence at the FRAC Lorraine (2009)
and a fellowship at the Jan van Eyck Academie
(2007/8). Vishmidt is co-editor of Uncorporate
Identity (2010) with Metahaven, and Media
Mutandis: Art, Technologies and Politics (NODE.
London, 2006). She is a frequent contributor
to catalogues, edited collections and journals
such as Mute, Afterall, Parkett and Texte

zur Kunst. She also takes part in the group
projects Unemployed Cinema, Cinenova and
Signal:Noise.

Marysia Lewandowska & Laurel Ptak have
since 2009 collaborated on a long-term
research project on the subject of intellectual
property, art, political economy and the
public realm. They are co-organizers and
co-moderators of the series of public
seminars Publishing In Process: Ownership

In Question at Tensta konsthall in Stockholm.
Lewandowska is a Polish-born artist based in
London and professor of Fine Art at Konstfack
in Stockholm. Through her collaborative
projects she has explored the public function
of archives, collections and exhibitions in an
age characterized by relentless privatization.
marysialewandowska.com. Ptak is curator at
Tensta konsthall in Stockholm, previously based
in New York City. Her current projects scrutinize
art’s relationship to labor and intellectual
property inside our knowledge economy, and
explore the possibilities and limits of online
space as a deterritorialized form of public
space. laurelptak.com.

Sjalvpresentationer

Florian Schneider ar filmskapare, curator och
forfattare och bor for narvarande i Brussel
och Miinchen. Han ar forskare vid Jan van
Eyck Akademin i Maastricht. Han undervisar
vid Konstakademien i Trondheim samtidigt
som han doktorerar i amnet “imaginar
egendom” vid Goldsmiths College i London.
Schneider ar en av initiativtagarna till Kein
Mensch Ist lllegal (Ingen manniska ar illegal)
kampanjen pa documentaX och efterféljande
projekt sa som “the noborder network.”

Han har grundat kein.org och ar ledare for
mediafestivalerna Makeworld (Miinchen 2001)
och Neuro (Miinchen 2004). Han har utvecklat
multimediaperformanceprojektet “Dictionary
Of War” (2006-2010) och organiserat
“Summit—non-aligned initiatives in education
culture” i nara samarbete med Irit Rogoff.
For narvarande forbreder han, tillsammans
med Hila Peleg, det forsta numret av Issue
Zero, en ny tidskrift for dokumentart arbete

i natverksmiljoer som kommer att slappas pa
Berlin Documentary Forum i juni 2012.

Antonia Hirsch ar konstnar bosatt i Berlin.
Hennes arbete uppehaller sig konstant vid olika
system—ekonomiska, geografiska, kvantitativa,
syntaktiska—som ligger till grund for vara mest
grundlaggande satt att férsta varlden. Hon
ifragasatter dessa epistemologiska strukturers
ofta osynliga hierarkier genom att relatera dem
till mer bekant mark: kroppslig erfarenhet.
Hennes konst har bland annat stéllts ut pa
Taipei Fine Arts Museum, Power Plant i Toronto,
Contemporary Art Gallery i Vancouver, och
ZKM Museum of Contemporary Art i Karlsruhe.
Hirsch konst ingar i offentliga samlingar som
Vacouver Art Gallery, Canada Council Art
Bank, National Gallery of Canada och Sackner
Archive of Concrete & Visual Poetry i Miami
Beach. Hennes konstprojekt och texter har
publicerats i bland annat Fillip, The Happy
Hypocrite, C-magazine, Westcoast Line, och
artecontexto. antoniahirsch.com.

Marina Vishmidt ar en London-baserad
skribent vars arbete beror fragor kring konst,
arbete och vardeformer. Hon innehar en
Master of Arts fran Centre for Research in
Modern European Philosophy och bedriver

for narvarande forskning pa doktorandniva

vid Londons universitet, Queen Mary. Hennes
kommande avhandling har titeln “Speculation
as a Mode of Production (in Art and Capital).”
Forskningstjanster har inkluderat Montehermoso
Research Grant (2011/12), critic-in-residence
pa FRAC Lorraine (2009) och ett stipenduim
pa Jan van Eyck Academie (2007/8).Vishmidt
var medredaktor for Media Mutandis: Art,
Technologies and Politics (NODE. London,
2006), och Uncorporate Identity (2010), med
Metahaven. Hon skriver ofta for kataloger,
antologier och tidskrifter sa som Mute, Afterall,
Parkett och Texte zur Kunst. Hon ar ocksa
delaktig i gruppprojekten Unemployed Cinema,
Cinenova samt Signal:Noise.

Marysia Lewandowska & Laurel Ptak har sedan
2009 samarbetat i ett forskningsprojekt som
handlar om intellektuell egendom, konst,
politisk ekonomi och den offentliga sfaren. De
organiserar och modererar seminarieserien
Publishing In Process: Ownership In Question
pa Tensta konsthall i Stockholm. Lewandowska
ar fodd i Polen men baserad i London och
professor i konst pa Konstfack i Stockholm.
Genom sina samarbetsprojekt har hon utforskat
den offentliga funktion som arkiv, samlingar och
utstallningar har i en tid som karaktariseras av
oupphorlig privatisering. marysialewandowska.
com. Ptak ar curator pa Tensta konsthall i
Stockholm och har tidigare varit baserad i
New York. Hennes nuvarande projekt utforskar
noggrant konstens relation till arbete och
intellektuell egendom inom ramarna for var
kunskapsekonomi, och utforskar mojligheter
och begransningar i métesplatser pa internet
som en form av offentlig milj6 fri fran
territoriella begransningar. laurelptak.com.




EXCHANGE

PRODUCTION

Aldd1d0Odd

dIHS4INMO



